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music, some of these are subjects of the highest 
interest, and of the most fundamental importance. 
Take, for example, the subject of scales, keys, 
modulation, and the like. Things of this nature 
should not be unknown to a single student of the 
art. They are even elementary. They lie at the 
very entrance of the musical temple. But these 
and various other topics, essentially connected 
with the very first principles of musical science, 
and too material to every learner — no less the 
practical than the theoretical — to be dispensed 
with, require a far more extended treatment than 
is compatible with the size of any small volume, 
and, indeed, presuppose other instructions which 
are connected with the science of Harmony and 
Composition. And besides, the intimate con- 
nection which the more immediately practical 
holds with the theoretical, always renders the 
one more or less defective without the other. 
A knowledge that involves the remoter principles 
of the art, and surveys the whole ground, is not 
only more satisfactory in itself, but likewise more 
available. It puts a different shading upon a 
man's acquisitions. It gives him additional 
power. It enables him to wield a stronger influ- 
ence. And it is for this reason particularly that 
every teacher of music, in whatever department, 
should be advised by all means to avail himself 
of the information contained in this book. Were 
he but apprized of the additional ability with 
which it would enable him to execute, and the 
additional success which it would cause to fall 
upon his labors, he would not be without it. 
Tliis work, moreover, is by no means theoretical 
in the sense of non-practical. The word theory 
seems rather an unfortunate one to be used in 
this connection. To the apprehension of many, 
it carries the idea of something that is far removed 
from the practical and the useful, and that is 
attended with no real, substantial advantages; 
while, in point of fact, the term, as employed in 
the present instance, designates a body of prin- 
ciples and a mass of knowledge which is practical 
in the highest degree, and which sustains very- 
much the same relation to musical action, as a 
helm does to a ship, or a guide to a traveller, or 
sunbeams to all our operations in the external 
world. 

The amount of labour involved in the trans- 
lation and editorial superintendence of a work 
like the present, can be duly appreciated only by 
those who have had personal experience in the 
same department of effort. Suffice it to say, how- 
ever, it is such as would never have been under- 
taken by the present translator, but from the 
conviction stated at the beginning of this article, 
namely, that a work of this kind is seriously 
called for by the musical interests of the country. 
In a pecuniary point of view, it will be far less 
profitable (if, indeed, it should ever be profitable 
at all) than are the other musical works already 



extant. The price put upon it is greatly below 
what is due for a work of its size and character. 
It was the intention of the proprietors, however, 
in fixing its price, to remove every possible 
obstacle to its universal circulation, and espe- 
cially now, while it is on the threshold of its intro- 
duction into this country, to avoid everything 
that should tend in the least to keep the musical 
community either from an acquaintance with its 
merits or from a participation in its advantages. 
The time, it is presumed, cannot be distant when 
works of this kind will be held in just estimatian 
in our country, and will be adequately sustained 
by the public patronage. 

JAMES P. WARNEB. 
Boston. 



iSrwf ©hromcle of the last ittonth. 

Mr. Jackson's Oratorio, "The Deliverance." — 
The very favourable impression made in May last by 
the performance of this work, has been more than 
confirmed upon repetition. Witnessing it, as we did' 
twice on the 9th of October, morning and evening, its 
merits appear to multiply, and we are satisfied that it 
will increase in estimation by a more familiar acquaint- 
ance. The variety of beauty which it exhibits — whether 
regarded as a whole, or in portions, leaves no doubt of 
Mr. Jackson's claims to distinction in the highest grades. 
The grandeur and force of the choral effects, the beauty 
and distinctness of character in the melodies and solos, 
denote a profound knowledge no less of scientific ac- 
quirement, added to innate genius, than of nature and 
the higher feelings of humanity. The instrumental and 
choral departments were admirably filled, and the care 
and skill evinced by Mr. R. A. Brown, as leader, were 
well supported by the numerous band assembled for the 
occasion. We again congratulate Mr. Jackson upon 
his well earned fame, and trust shortly to hail his tri- 
umph in the metropolis. The performance was under 
the patronage of the Mayor, William Beckett, Esq. M.P. 
— Leeds Mercury. 

Guildford Choral Society. — This Society performed 
the principal portion of The Creation, with a selection 
from Haydn's Masses, on the 12th of October. The 
choruses were done with great energy and precision. 
Mr. F. H. Lemare, presided at the organ, Mr, 
Lemare, Sen. conducted. 

Gloucester Festival. — The amount collected at 
the recent Gloucester Festival, on behalf of the Widows 
and Orphans of Clergymen belonging to the dioceses of 
Gloucester, Hereford, and Worcester, was 686/. 2s. lid. 
being the largest sum gathered since 1841. 

Mr. Hullah commences his musical season with his 
70th, 71st, 72nd, 73rd, and 74th Elementary Singing 
Classes ; the two former for ladies, the others for 
gentlemen — offering to those who may wish to avail 
themselves of his system of learning to sing, the oppor- 
tunity of doing so, by a course of sixty lessons, for an 
almost nominal charge. He has also announced some 
classes for the cultivation of the voice. 

The Sacred Harmonic Society at Exeter Hall will 
commence their present season on the 17th November 
with Mendelssohn's "Elijah." 
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Worcester Harmonic Society. — Performance of 
"Athaliah." — The second concert for the season was 
attended by a numerous and highly respectable au- 
dience. The band and chorus numbered upwards of 1 00 
performers, under the able leadership of Mr. J. H. 
D'Egville. Mr. Done wielded the baton, and Mr. Jabez 
Jones presided at the piano-forte. The choruses gene- 
rally were well done, particularly " Cheer her, O Baal," 
and " Around let acclamations ring." The concluding 
chorus, " Give glory to his awful name," which is 
perhaps the finest in the oratorio, was sadly marred by 
the confusion created by the fashionable departures. It 
is to be regretted that a better place cannot be had 
than the Guildhall room for the society's performances. 
— Worcestershire Chronicle. 

The Madrigal Society commenced its one hun- 
dred and sixth season an the 21st of October : president, 
Lord Saltoun ; conductor, Mr. Turle ; sub-conductor, 
Mr. James King ; secretary, Thomas Oliphant, Esq. 
It is stated that the library contains nearly two thou- 
sand compositions, from the earliest period to the pre- 
sent, including the productions of the most eminent 
Italian and English writers ; about ten or a dozen of 
these are performed by the members of the society 
(chiefly amateurs) at each monthly meeting, assisted 
by the young gentlemen belonging to Westminster 
Abbey, so that to go through the whole collection, it 
would take twenty years and upwards. 

Rubini. — About thirty years ago, in a city of Italy, 
at Bergamo, by a singular contrast the company of the 
opera-house was quite indifferent, while the choristers 
were excellent. It could scarcely have been other- 
wise, since the greater part of the choristers have since 
become distinguished composers. Donizetti, Crevelli, 
Leodoro, Blanche, Man, and Dolci, commenced by 
singing in the choruses at Bergamo. In Italy, the 
orchestra and choristers are worse paid than in France, 
if possible. You enter a bootmaker's shop ; the master 
is the first violin ; the apprentices relax themselves, 
after a day's work, by playing the clarionet, the 
hautboy, or the timbrels, in the evening, at the theatre. 
There was, among others, at that epoch, a young man, 
very poor, very modest, and greatly beloved by his 
comrades. This young man, in order to assist his 
old mother, united the functions of chorister to the 
more lucrative employment of journeyman tailor. One 
day, when he had taken to Nozari's house a pair of 
pantaloons, that illustrious singer, after looking at him 
earnestly, said to him very kindly — " It appears to 
me, my good fellow, that I have seen you somewhere." 
" Quite likely, sir ; you may have seen me at the 
theatre, where I take part in the choruses." " Have 
you a good voice?" "Not remarkably, sir; I can 
with great difficulty reach sol." "Let me see," said 
Nozari, going to the piano ; " begin the gamut." Our 
chorister obeyed ; but when he reached sol, he stopped, 
out of breath. " Sound la — come, try." "Sir, I can- 
not." "Sound la, you blockhead." "La, la, la." 
" Sound si." " My dear sir, I cannot." " Sound si, 

I tell you, or " " Don't get angry, sir j I'll try : 

la, si, la, si, do." "I told you so," said Nozari, with 
a voice of triumph ; " and now, my good fellow, I will 
say only one word to you. If you will only study and 
practice, you will become the first tenor in Italy." 
Nozari was right. The poor chorister possesses now a 
fortune of two millions, and is called Rubini. — Cham- 
bers's Journal. 



The Western Madrigal Society will shortly resume 
its meetings. 

Rossini has been appointed Captain of the National 
Guard at Bologna. The Grand Maestro, it is said, 
already takes great interest in his military duties. He 
has just composed the Popular Ode, of which the 
music is given in our present number, the sound of 
which appears to have roused all Italy, and has become 
a sort of watch word of liberty. 

Hargreaves Choral Society, Manchester. — At 
the sixth annual meeting of this Society, it was reported 
" That the number of subscribers during the past year was 
678, whose subscriptions amounted to £1,423. 16s. In 
the previous year there were 683 subscribers. The com- 
mittee have little to say upon the concerts of the season 
just concluded. It has been their study to carry out the 
original and leading object of the society, by promoting 
the cultivation of sacred choral music, and to combine 
therewith performances of a lighter but hardly less im- 
portant character. They have endeavoured so to admi- 
nister the funds at their disposal, that, while adopting a 
fair scale of remuneration to the profession (without which 
it would be impossible to attract and retain as residents, 
gentlemen of high professional attainments, and thus 
maintain the present musical reputation of the town), 
they might at the same time secure the best available 
talent in the country, and have the concerts performed 
with as much completeness as their resources would admit 
of." The treasurer then read the financial statement, 
from which it appeared that the total receipts (includ- 
ing £50. 19s. 5d. from the Hargreaves bequest) were 
£1,488. 10s. 8d. The expenditure amounted to £1,481 
0s. 8d., the principal items being — musical fees, £1,023 
5s. ; purchase and hire of music, £79. 7s. 6d. ; printing 
and advertising, £76. 19s. 6d. ; rent, £125. 14s. ; leaving 
a balance in the bank of £7. 10s. 

Dr. Rimbault, in bis lecture at Liverpool on the 
Music of Wales, says — " That previous to printing and 
written laws, the history of families and political events 
was handed down from one generation to another by 
minstrels or bards. They were held in great esteem, both 
amongst the Gauls and Britons ; and so much honour was 
paid to them in some places, that their persons were con- 
sidered sacred, and their houses sanctuaries. Even in 
the midst of hostilities, these bards and their retinues had 
full liberty to pass and re-pass at their pleasure. The 
nobles, when they came to them, received them honorably, 
and dismissed them with gifts. Tacitus relates, that the 
song of the German bards formed their only annals ; and 
a distinguished writer owns that he had no other source 
of information in composing his history of the ancient 
Goths. The description of music to which the Welsh 
were most attached, even from earliest history, was the 
harp — its antiquity was unquestioned. With the harp the 
Cymri associated singing, in a manner peculiar to the 
country. The use of the harp was, on the extinction of 
the bards, extended amongst all classes of society. We 
find from the Triad of the Social State that a harp was 
one of those articles which the law required a gentleman 
to possess ; and it was likewise accounted an ornament of 
a clan, and exempt from seizure by legal process — a cir- 
cumstance which proved the high estimation in which it 
was held. In the tenth century, music was much culti- 
vated in Wales, and of the esteem in which it was held we 
might learn from the value fixed by law to harps : those 
of the kings and chief bards were estimated at the price of 
one hundred and twenty pence — prices which, in reference 
to the value of money at that time, were very considerable. 

The Cecilian Society performed the oratorio of Judah 
at Albion Hall, Moorfields. It was rendered entirely by 
the members of the society, and was extremely well 
received. 
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Eastern Harmonic Institution, East London. — 
On the 18th October this Society performed the second 
Mass by Haydn, and Handel's Dettingen Te Deum. The 
band and chorus consisted of about 200 performers, mostly 
amateurs. The singers were very well drilled, and the 
performance was exceedingly gratifying to the members 
and friends of the Society. Mr. Arthur conducted. 

Singing for the People. — The National School- 
room, Borough-road, was densely crowded on the 28th 
October, by an assembly composed of working men, their 
wives, and daughters, for the purpose of hearing Mr. 
T. G. Minot deliver a discourse on tire advantages of cul- 
tivating Vocal Music. The system of Mr. Minot is that 
known as the Hullah System. The address was in- 
telligible to the understanding of all ; it spoke of the 
difficulties attending the study in former times, and of the 
facilities offered in the present Illustrations of his sys- 
tem were given by members of Mr. Minot's Singing 
Classes. 



MAINZER'S MUSICAL WORKS, 

Sold by J. Alfred Novello, 69, Dean Street, Soho, and 
24, Poultry ; Sf to be had also o/'Simpkin & Marshall. 

SINGING FOR THE MILLION. Part I, 88th thousand. 
A Practical Course of Musical Instruction. — Is. 6d. 

SINGING FOR THE MILLION. Part II— containing nu- 
merous Exercises in Imitations, Fugues, and Canons.— 2s. 6d. 

MUSICAL GRAMMAR— Cloth, 4s. j calf, 5s. 

The above in Two Paris, stitched, at Is. Gd. each. 

FIFTY MELODIES FOR CHILDREN— stiff covers, 9d. 

PSALM AND HYMN TUNE BOOK, for Use in Congregations 
and Classes, arranged for Three Voices — 4d. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT. Two Vols, 
of Songs for Children, with Accompaniment for the Pianoforte, and 
ornamented with Engravings. — Vol. I. contains Songs for Two Voices. 
Vol. II. contains Songs for Three Voices. Price each, 5s. 

MAINZER'S GUIDE FOR BEGINNERS IN PIANOFORTE 
PLAYING— 5s. 

SONATAS for the Pianoforte, by Beethoven, with the Finger- 
ing— Is. SONATAS, by Mozart— 2s. 

ELEMENTARY STUDIES, or First Exercises, by Bertini, dedi- 
cated to his Daughter, Part I.— Is. 6d. STUDIES, by Bertini, 
to the Royal Academy of Paris, Part. I. — Is. 6d. 

MAINZER'S CHORUSES, Id. each. 
Part I.— 1, Praise— 2, Psalm CVII.— 3, The Cuckoo— 4, The Vil- 
lage Chimes — 5, Independence — 6, I've travelled among unknown 
Men— 7, God is everywhere — 8, Temperance — 9, Invitation to a Red- 
breast— 10, The Call to Prayer— 11, Stanzas to my Child— 12, Infant's 
Prayer. 

Part II.— 13, Blowing Bubbles— 14, Super Flumina Babylonis 
15, Prayer— 16, Shepherd Boy— 17, The Sea— 18, Contentment- 
19, Fraternity— 20, Night Song— 21, Consolation— 22, Hymn— 23, The 
World we have not seen— 24, Psalm XV. 

Part III.— 25, The Mountaineer— 26, Man— 27, The Linnet- 
28, Pull all together— 29, The Orphan's Prayer— 30, Peace, Hope, and 
Rest— 31, Psalm XIX— 32, Heaven— 33, Come, Soul of Song— 34, Sea 
Song— 35, Barcarole— 36, The Farewell 

The above Parts, \s. each; or the whole in Cloth, is. 

The following at Id. each : — 

" Farewell, Scotia" — "My Own Green Isle" — " How beautiful upon 
the Mountains" — Tyrolese Mountain Song, and Canon for Three 
Voices — "Freedom" — " Gipsy Chorus," Weber — "Music" — "Thanks- 
giving" — " Rule Britannia" — Luther's Chorale, and " Song is the 
Voice of Feeling" — " The Charm of Life" by Beethoven — " Forest 
Song," Weber — " Sunrise," hy Winter. 

THE PILGRIMS AT THE HOLY SEPULCHRE, of Metas- 
tasio, a religious Cantata for Five Solos and Chorus, with Ac- 
companiment for the Pianoforte, composed by Naumann, — Price 5s. 
Chorus parts of the above, for 3 Voices, id. — 4 Voices. 6d. 

PRAYER OF THE ISRAELITES, from Rossini's Opera, 
" Mose in Egitto"— «d. 

ROLAND'S MAECH OF THE PYRENEAN MOUNTAIN 
SINGERS, for Four Voices and Pianoforte, by Jacob Mainzer — 6d. 



Post Quarto, Five Shillings. 

THE MUSIC PROFESSOR'S MANUAL: 

A new system of Practising and Teaching the 
Piano Forte, Organ, &c. 
This extraordinary work contains in minute detail, the 
SECRET SYSTEM of Practice (particularly playing at 
sight), and Tuition, pursued by an eminent Professor of the 
present day, throughout a long, highly respectable, and 
successful professional career. It is an invaluable book 
for all Professors and Amateurs who aim at excellence and 
distinction. 
London: Sold by Simpkin, Marshall, Sc Co. Sheffield: G. Chaloner. 



Singing School, Apollonicon Rooms. 

CLASSES FOR THE CULTIVATION OF THE VOICE, 

Under the Direction of Mr. JOHN HULLAH. 

Classes for the cultivation of the Voice are now being formed, 
to which Pupils who have completed an Elementary Course are 
admissible. 

Terms and full particulars may be had at the Apollonicon Rooms, 
101 , Saint Martin's Lane. 

Singing Classes, Apollonicon Booms, 

Director, - - - Mr. JOHN HULLAH. 
ELEMENTARY CLASSES for LADIES will meet as follows : 
CLASS No. 70— On Monday Evening, October 25th, at half-past 

Six o'clock. 
CLASS No. 71— On Monday Evening, October 25th, at a quarter 
before eight. 
ELEMENTARY CLASSES for GENTLEMEN will meet as 
follows : 
CLASS No. 72— On Tuesday Evening, October 26th, at six o'clock. 
CLASS No. 73— On Tuesday Evening, October 26th, at a quarter 

past seven. 
CLASS No. 74— On Tuesday Evening, October 26th, an half-past 
eight o'clock. 
TERMS, Twelve Shillings for a course of 60 lessons, or two payments 

of Is. 6rf. each. 

Tickets and full particulars may be had at the Apollonicon Rooms, 

101, Saint Martin's Lane. 



In Four Books. Price Two Shillings each. 

SHORT VOLUNTARIES 

FOB THE ORGAN, 

Selected from the Works of Abel, Arne, Beethoven, 

Defesch, Geissler, Gluck, Handel, Haydn, Hesse, 

Himmel, Hummel, Keller, Long, Marcello, Mozart, 

Miiller, Naumann, Onslow, Rink, and Spohr. 

Arranged by JOHN HUES, 

Organist of the Music Hall of St. Julian's Church, and of 

St. John's Chapel, Shrewsbury. 

V NO PIECE IN THIS COLLECTION IS OF LONGER DURATION 
THAN FOUR MINUTES. 

PUBLISHED THIS DAY, 

A NEW EDITION OP 

NOVELLO'S CATALOGUE (No. 2.) 

OF 

SACRED MUSIC WITH ENGLISH WORDS, 

Containing Services, Anthems, Songs, Solo Hymns, Duets, 
Trios, Psalmody, Oratorios, Cantatas, Large Psalms, Col- 
lections of Sacred Music, and Novello's Cheap Classics. 
May be had gratis of all Music and Booksellers, or postage- 
free on enclosing two penny stamps to the Publisher, 
J. Aifred Novello, 69, Dean-street, Soho, & 24, Poultry. 



